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The newly created "Band Boosters of Lake Zurich, Ltd." would like to thank the 
many organizations and individuals who generously donated funds to make this year's 
Band-O-Rama an outstanding success. Over the past two years more than $40,000 
was raised and the band will be in new uniforms next year.  Thanks again and be sure 
to visit our newly created website at www.BBLZ.org for band info, merchandise and 
updates.    

J. David Beshoar-President     Wheeler Chapman-Vice President 

We wish to say “Thank you” to all of our parents and sponsors who have assisted with 
recent events - fundraising, concert hospitality, and solo and ensemble contest. All of 
these band happenings cannot occur without the assistance you provide and we can-
not thank you enough! We’re especially thankful for the support of BBLZ and all the 
parents that have advocated for the band program in this district, without whom the 
events of this year would have been much more difficult.  

Thanks to all the Seniors that have given four great years 
to the Lake Zurich band program. You’ll be missed! 
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Highlighting the music of Aaron CoplandHighlighting the music of Aaron CoplandHighlighting the music of Aaron CoplandHighlighting the music of Aaron Copland    



 

Concert Band 

 

Clarinet Polka.................................................................................... arr. David Bennett 

Clarinet Section Feature 

Down a Country Lane ............................................................................Aaron Copland 

(1900-1990) 

Four Norfolk Dances..................................................................................Philip Sparke 

 II. Dis Dance            (b. 1951) 

 III. Lopham’s Lament 

 IV. Garboldisham Jig 

 

Symphonic Band 

 

A Copland Portrait .....................................................Aaron Copland/arr. Grundman 

 (1900-1990) 

Excerpt from Circus Bee........................................................................Henry Fillmore 

                    Ann Wood-Guest Director (1881-1956) 

Bolero.................................................................................Maurice Ravel/arr. Erickson  

 (1875-1937) 

Undertow..................................................................................................... John Mackey  

(b. 1973) 

 

Wind Ensemble 

 

Rhapsody in Blue ............................................................. George Gershwin/arr. Grofe             

 (1898-1937) 

The Red Pony ..........................................................................................Aaron Copland 

                     I     a. Dream March      (1900-1990) 

        b. Circus Music      

 II.  Walk to the Bunk House 

 IV.  Happy Ending 

Pastime ........................................................................................................... Jack Stamp 

(b. 1954) 

Michael Langlois, piano              

(Aaron Copland cont….) 
 By the mid-1930s, taking the direct engagement of – and communication with – audi-
ences as one of his central tenets, Copland's compositions developed (in parallel with other compos-
ers, such as Virgil Thomson and Roy Harris) an "American" style marked by folk influences, a new 
melodic and harmonic simplicity, and an appealing directness free from intellectual pretension. This 
is nowhere more in evidence than in Copland's ballets of this period, and it finally earned him the 
respect of the public. While Copland gradually became less prolific from the mid-1950s on, he con-
tinued to experiment and explore fresh means of musical expression, including a highly individual 
adoption of 12-tone principles in works, such as the Piano Fantasy and Connotations for orchestra. 
Still the fundamentally lyrical nature of Copland's language remained intact and occasionally 
emerged – with an often surprising, retrospective air – in works, such as the Duo for flute and piano 
(1971). 
 He continued to teach and write and received numerous awards both in America and 
abroad. In 1958, he began conducting orchestras around the world, performing works by 80 other 
composers as well as his own over the next 20 years. By the mid-'70s, Copland had – for all intents 
and purposes – ceased composing. One of the last of his creative accomplishments was the comple-
tion of his two-volume autobiography (with musicologist Vivian Perlis), an essential document in 
understanding the growth of American music in the twentieth century. 
 
 The son of Russian immigrants, George Gershwin was born in 1898 in Brooklyn, New 
York. Fueled with a love for music, he began studying the piano at the age of 12. Not being aca-
demically inclined, he convinced his parents to let him quit school at 15 and became a pianist in 
“Tin Pan Alley,” demonstrating songs for the Remick Publishing Company. In this position, he was 
exposed to thousands of songs and gained a sense for quality music. He tried writing songs and at 
20, he wrote his first complete Broadway musical, La La Lucille. A fifteen minute effort produced 
Swanee, made famous by Al Jolson. The team of George and older brother, Ira, as lyricist, wrote 
more than a dozen successful musicals, including Oh Kay!, Strike Up the Band, Funny Face, and Girl 
Crazy, between 1919 and 1933. In 1924, he forgot a commitment he made to bandleader Paul 
Whiteman and was compelled to compose his Rhapsody in Blue in just 3 weeks. Of Thee I Sing, staged 
in 1932, became the first musical to win the Pulitzer Prize. He had less success with Porgy and Bess 
(1935), which closed shortly after opening, but later became a great success. He was not able to see 
that, as he was diagnosed in 1937 with a brain tumor and did not survive the surgery.  
 
 The Rhapsody in Blue was written in 1924 for Paul Whiteman's jazz orchestra. 
Gershwin played the piano part himself, as he said, "from the music in my mind," since he hadn't 
yet scored the music for piano.  About the Rhapsody, Gershwin himself wrote: 
 "There had been so much talk about the limitations of jazz...Jazz, they said, had to be in strict 
time. It had to cling to dance rhythms. I resolved, if possible, to kill that misconception ... I had no 
set plan, no structure. The Rhapsody, you see, began as a purpose, not a plan. I worked out a few 
themes, but just at this time I had to appear in Boston for the premiere of Sweet Little Devil. It was 
on the train, with its steely rhythms, its rattly-band ... (I frequently hear music in the very heart of 
noise), that I suddenly heard -- even saw on paper -- the complete construction of the Rhapsody from 
beginning to end. No new themes came to me, but I worked on the thematic material already in my 
mind, and tried to conceive the composition as a whole ... By the time I reached Boston, I had the 
definite plot of the piece, as distinguished from its actual substance." 
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PROGRAM NOTES 
 Our guest soloist, Michael Langlois, is a 2008 graduate of Indiana University with a degree 
in piano performance. He has been staff pianist for numerous University productions, including Okla-
homa!, The Indiana University Broadway Cabaret, and more recently served as music director in the 
Marriot production of Oliver! Also among his credits are Man of La Mancha, A Funny Thing Happened 
on the Way to the Forum, Bye, Bye Birdie, Guys and Dolls, Footloose and Les Miserables.  Michael 
spent his early performing career in the Cary-area, playing at churches and with Cary-Grove High 
School ensembles. He has been a featured performer on the airwaves when he was on the program 
From the Top, on WFMT radio. He is a past winner of the Crystal Lake Community Band’s Bill Pellent 
Memorial scholarship and has won many other First Prizes, scholarships, and awards. 
 
 Few figures in American music loom as large as Aaron Copland. As one of the first wave of 
literary and musical expatriates in Paris during the 1920s, Copland returned to the United States with the 
means to assume – for the next half century – a central role in American music as composer, promoter, and 
educator. Copland's sheer popularity and iconic status are such that his music has transcended the concert 
hall and entered the popular consciousness; it both accompanies solemn and joyous celebrations the world 
over (Fanfare for the Common Man) and punctuates the familiar words "Beef: It's What's for Dinner!" (Rodeo) 
for millions of television viewers.  
 Copland was the youngest of five children born to Harris and Sarah Copland, Lithuanian Jewish 
immigrants who owned a department store in Brooklyn. He did not take formal piano lessons until he was 
13, by which time he had also begun writing small pieces. Instead of attending college, Copland studied 
theory and composition with Rubin Goldmark and piano with Victor Wittgenstein and Clarence Adler and 
attended as many concerts, operas, and ballets as possible. 
 In 1921, he went to Fontainebleau, France, taking conducting and composition classes at the 
American Conservatory. He went on to study in Paris with Ricardo Viñes and Nadia Boulanger and spent 
the next three years soaking up all the European culture – both new and old – that he could. He learned to 
admire not only composers like Stravinsky, Milhaud, Fauré, and Mahler, but also others, such as author 
André Gide. Boulanger's performance of Copland's 1924 Organ Symphony with Koussevitzky was the 
beginning of a friendship between the conductor and composer that led to Copland teaching at the Berk-
shire Music Center (Tanglewood) from 1940 until 1965.  
 After his return to America, Copland drifted toward an incisive, austere style that captured some-
thing of the sobriety of Depression-torn America. The most representative work of this period – the Piano 
Variations (1930) – remains one of the composer's seminal efforts. He tried to avoid taking a university 
position, instead writing for journals and newspapers, organizing concerts, and taking on administrative 
duties for composers' organizations, trying to promote American music. 

George Gershwin/arr. Grofe              

Concert Band 
Flute 
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Kerri Lustig 
Julia Makarieva 
Kirsten Noel 
Kelly Poduch 
 
Oboe 
Shannon McCowan 
Max Stephens 
 
Bassoon 
Justin Katz 
Sarah Griffin 
 
Alto Sax 
Cassandra Hilt 
Kevin Lee 
Kimmie Volkman 
 
Clarinet  
Kayla Back 
Mariaelana Brenner 
Jared Cooney 
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Savannah Haeger 
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Bari Sax 
Lauren Whetstone 
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David Smith 
 
Tenor Sax 
Jared Chambers 
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Jon Smith 
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Trombone 
Megan Ewan 
Bob Hopman 
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David LaVanne 
 
 

Percussion 
Ryan Bennett 
Chandler Croneigh 
Dana Lehmann 
Collin Lindgren 
Parker Matzinger 
Alaxander Monzel 
Samantha Patriarca 
Luke Spoerlein 
Kenni Ther 
 
Baritone 
Alex Cooper 
Kevin Hewitt 
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Matt Baumann 
 
 
 

 
 



 

Wind Ensemble  
Flute  
Liz Botwin*^+ 
Sylwia Cachro* 
Mindy Cartolano* 
Sara Drury* 
Evan Fojtik^ 
Kate Lancelot*^+ 
Kaitlin Leopold 
Vidhee Shah 
Victoria Walstrum 
 
Clarinet  
Kristen Elfering 
Ryan Gale*^ 
Joey Greco 
Katie Nolan 
Maggie O’Connor 
Lindsey Olson*^ 
Sara Sirt 
Austin Wells 
Anna Willman*^ 
 
Oboe 
Hannah McPartlan 
 
Bass Clarinet 
Stephanie Kinney 
 
Contralto/
Contrabass Clarinet 
Jenny Hacker 
 

Bassoon  
Lane Chapman* 
Megan Gilbert 
 
Alto Sax  
Jaclyn Forst 
Andrew Kopplin 
Annaliese Lengerich 
Emily Rowland* 
 
Tenor Sax  
Caitlin Beshoar* 
Matt Crisler 
Jake Patriarca* 
 
Bari Sax  
Tyler Miller* 
 
Trumpet  
Jen Cihlar* 
Connor Corley* 
Mitch Kleban 
Ryan Martin 
Christian Opacich 
Ben Opsahl* 
Brad Repplinger*^ 
Katherine Smith 
Amanda Wright* 
 
Horn  
Brian Bellville 
Aaron Kornick* 
 

Trombone  
Tim Ewan*—bass 
Paul Geimer 
Dan Rice* 
Elliot Sepos 
 
Euphonium  
John Patitsas* 
 
Tuba  
Tyler Zeman 
 
Percussion  
Evan Barry 
Karen Dionesotes* 
Jakub Luba* 
Chase Matzinger 
Jon Nard* 
Jenna Orabutt 
 
*senior 
^selected by audition to 
all-district band 
+selected to all-state 
band 

Symphonic Band  
Flute 
Carolyn Bonk* 
Grace Cepla 
Jori Chambers 
Linnea Christ 
Caryn Ditsch* 
Megan Finn* 
Sara Fraterrigo 
Megan Frew 
Monika Gasiorek 
Kristyn Hanna 
Kaitlin Jordan 
Nicole Krasavage 
Erin Lentz* 
Megan Marshalla 
Melissa Tillander 
Christina Ranick 
Becky Schmidt 
Bethany Staackman 
Nicole Strimel 
Cara Tangorra 
Breann Wilton* 
Kaitlin Wood 
Ashley Wright* 
Emily Zeman 
 
Oboe 
Mary Scheck 
 
Clarinet 
Amanda Blake 
Josie Bonefas 
Chris Buris 
Alyssa Dunteman 
Flora Duff 
Samantha Hilt 
Kelsey Jurczak 
Colleen LaKota* 
Katrina Peterson 
Kristin Rock* 
Joel Song 

Angela Thode 
Melanie Wolf 
Amy Wywialowski 
 
Bass Clarinet 
KD Branski 
Alexandra Rabkowski 
 
Bassoon 
Dominic Aprile 
Krina Patel* 
 
Alto Sax 
Alex Carlson 
Kit Chapman 
Tania Conrad 
Julie Larsen 
Chris Owens 
D. J. Placek* 
David Ross 
Amanda Scott* 
 
Bari Sax 
Joe Bruno 
Michael Gabriel 
 
Trumpet 
Katie Botwin 
Mike Chiarelli 
Tony Cosgrove* 
Rachel Cutts 
Ryan Ford 
Frank Jucha 
John LaVanne* 
Rachel Leszczynski 
David Messerschmidt 
Kristen Roe* 
Ryan Schaeffer 
Mike Toczyski 
Josie Willman 
 
 

Tenor Sax 
Nick Buchta 
Dan Gaide 
Katie Leszczynski 
Ben Spoerlein* 
Eric Swinehart 
 
Horn 
Stephanie Burks 
James Daleske 
Mike LaPlume* 
Rachel Wojcicki 
 
Trombone 
Jonny Corral 
Brian Denten* 
Andrew Gebhardt* 
Kevin Sebesta* 
 
Baritone 
Tom Hornacek 
Matt McLain 
 
Tuba 
Ian Dahl 
Dan Humbrecht 
Chris Hurley 
 
Percussion 
Alex Demma 
Jeff Edgington 
John Kozak 
Rob Madsen 
Pat Nieto 
Emily Rabe 
Lydia Rill 
Akshay Verma 
Mark Whiteman* 
Lucas Wood* 


